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From SAPE to SWAGGER
Baudouin Mouanda

1. Introduction
SWAGGER
Congo-Brazzaville based photographer Baudouin Mouanda was invited to live and work in
Huntly from February to April 2011 to develop a project which would explore youth culture,
style and identity. He was invited to Huntly to share with the community and town his
photographic talent in facilitating young people’s expression and promoting socio-political
dialogue through his visual documentation. It was especially important that Baudouin would
work closely with young people to document their styles and create new visual narratives
that would help to bring their identities into meaning. This work would focus on teenagers:
young adults whose identity is in a state of flux both in the ways in which it is developing and
ways in which it might be misrepresented and misread. The project would also set out to
deal with a certain amount of under-representation and ambivalence with regards to Huntly
youths, using photographic documentation to render young people visible and provide the
platform for them to come into agency.
The engagement and involvement of young people, therefore, was paramount in the
development of Baudouin’s project. Baudouin’s practice throughout African-francophone
countries and the city of Brazzaville is one whereby the photographer is aligned with the
people and movements he is documenting; Baudouin works closely with people to
understand their everyday lives, movements and rhythms. The boundary between
photographer and subject is blurred and the photographic gaze is rendered unclear;
Baudouin’s intricate understanding of the people he photographs allows for his unique
photographic angle, composition and lucidity. Also lies herein the artist’s ability to allow
these people to speak through his photographs. Thus it was an integral part of Baudouin’s
project to build up an understanding of Huntly life for young people and how they lived their
identities; Baudouin built up a network of young people throughout his project. Far more than
just providing singular outreach events, this meant Baudouin’s residency in Huntly engaged
young people throughout and this was integral to the meaning of the project.
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Baudouin's work
Baudouin’s work developed in CongoBrazzaville and other African-Francophone
countries is wide and multifarious in its
reach, providing a narrative of expression
for young people of different social groups,
movements and subcultures. During his
time in Huntly, Baudouin introduced the
local community to three main series of his
works: Hip-Hop et Société, les Sequelles de
la Guerre and les Sapeurs. Whilst these
series are seemingly discontinuous in their
outlook, there is also a continuity and
comparative approach here. These works document the ways in which young people are
both stifled by the state during the aftermath of war as well as how they find their own mode
of expression outside the dominant order. In a sense, it is their creation of poetry, music,
fashion and performance that provides the platform for their freedom of expression.
Baudouin’s work, visualising the plight as well as the aspirations of young people through
their styles and identities, politicizes and raises the social significance of their lives. In the
case of the Sapeurs, his visual documentation interrogates and contextualises this typically
apolitical counter movement, raising Sapologie to the fore as a profoundly important,
intrinsic part of modern day Congolese culture and society.

SAPE in Context
Baudouin’s works on the Sapeurs
present a narrative of visual research
into the phenomenon of Sapologie
and movement of SAPE. An acronym
for Société des Ambienceurs et
Peuples Elégante, SAPE describes a
movement of people who dedicate
their livelihoods to the acquisition of
finery – to the pursuit of elegance.
Baudouin’s photographic vision
encaptures the Sapeurs’ clearly
defined identity components and
attention to colour; being a Sapeur
requires close recourse to a trio of
colours. The Sapeur chooses these colours in the hope that he will out-do his Sapeur
counterpart in attracting the most attention and appeal as he moves around the city. The
importance of fierce competitive clannishness must not be overlooked here. This is, though,
a competition operating within the subversive territories of a style discrepant from the
mainstream. The Sapeur's polemic is clear: we fight with style, not arms. It is from an
understanding of this ethos that the wider significance of Sapologie to the nation's shared
histories and identities begins to come into meaning.
The 'roots' of Sapologie can be traced back to the early 1900's when elite Congolese men
would return from Paris dressed in elegant and extravagant boutique clothing. This style was
then appropriated and made known by Sapeur musician in the late 1900's in CongoKinshasa. The movement of SAPE did not, however, truly come into being in CongoBrazzaville until the end of the civil wars in the late 90's; it was in the aftermath of war that
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this affective community grew. It is not by looking towards roots or defined written
histories that we can best understand the Sapeurs or the context in which they exist. As any
other African nation, Congo-Brazzaville is a nation that has, to some extent, had its borders,
identities and 'roots' written, defined and imposed from outwith. This is not to say that a
Congolese identity would not come to the surface rather that with the struggles of European
colonialism along with the devastation of the civil wars and the destruction of the country's
cultural identity, the truths and mythologies of this nation's identity became essentially
unclear. A component of colonial discourse, of course, was to fix or re-fix a post-colonial
nation's identity in order to be able to manage and understand it – to define it's borders,
histories and identities. Such a discourse serves to deny the complexity of a nation's story
that has multifarious dimensions, of which some will have been partly scripted from outside.
Finding an enabling identity in such a place, therefore, is about appropriation and reinvention rather than looking towards the essence of identity in its roots. It is from within the
confines of this more fluid and inventive style of identity-forming that the Sapeurs can be
seen to reside.
Rather than being a movement employed to serve the ends of society, the Sapeurs came
into being with a moment of impromtu grace. A post-colonial society that had had its culture
and traditions ripped away from it through the wars began to see its streets turned into a
'theatrical stage' by these elegant gentlemen whose style and spectacle would come to
express a unique part of Congolese identity. The colours, style and expense of their clothes
drew attention on the street but it was their movements and rhythms that would come to
define this new identity; it is through their movements through the city of Brazzaville that
these young men became artists and performers of the street.
It is also at this intersection
between lived identity, movement
and performance that the concept
of Sapologie as a 'new tradition'
begins to acquire its significance.
As something which is often
indirectly imposed upon a nation
from outwith and yet seen as
something essential to that
culture, the persistent search for
tradition might not always provide
a nation's community with an
enabling badge. However, this
sense of newness along with the
fluidity
and
subversiveness
implied, suggests an altogether
different mode of identity formation. Rather than inheriting identity, the Sapeurs – with their
unique rhythms, movements and engagement with their everyday audience and social
context – appropriate their own national and collective identity from within rather than
outwith. The movements of the Sapeurs are important here: the Sapeurs are in constant
flux, both as collective flaneurs of the city as well as in their essential pilgrimage to Europe to
buy their elegant clothing. This pilgrimage is not simply to reach an oblique destination, but
rather a circular journey one only completed on the return to Africa. It is only here that one
becomes a Sapeur – amidst the ambience of the city he calls home. The Sapeurs, whose
styles may be incongruous within their difficult social surroundings have not simply inherited
this fashion from European and global influences. Instead, they have picked certain
influences and appropriated them to suit their own needs through a process of invention and
imagination. In their movements we see how this collective community acquires agency
through a process of piecing together fragmented national histories and stories to re-invent
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and re-imagine their current situation. It is here that they find their voice – a voice
that can, for a part, speak for a nation of diasporic, collective and affective bodies.
Baudouin's work plays a part in facilitating this expression of the people as well as
documenting visually their movement and politicising their social significance.
From SAPE to SWAGGER
From SAPE to SWAGGER looks at the significance of contextual shift in Baudouin's work
and practice from Congo to a small town in Scotland, questioning the impact this shift had on
his project, and the reciprocations with the people he engaged with in Huntly. In many ways,
it is possible to see this shift as something of an upheaval from one culture to an entirely
disparate other. However, as Baudouin's project developed it became clear that these two
apparently divergent localities would no longer exist entirely seperately as they are both
local cultures existing within a larger global, international context.
It was interesting, firstly, to discover that the Kilt has its place in Congo-Brazzaville amongst
Sapeurs as an elegant fashion item. Baudouin was, therefore, interested to document how
the Kilt is worn in the context in which it is an integral part of traditional national dress. His
works document the ways in which this tradition is still alive and vibrant even though the
environment in which it is worn may also appear to be, like the Kilt in Congo, somewhat at
odds with any ordinary consideration of tradition. In the photograph below we see a young
man on a busy street in Aberdeen on a saturday night, surrounded by young people dressed
up for clubbing; it is interesting to consider how young people in contemporary Scotland live
their traditions amidst the perhaps disparate pulls of
youth culture. These works question what tradition
means, and how these meanings change in two very
different cultures.
Of course besides the divergence in geographical
location there is also a displacement between the
urban and the rural context. Whilst these are two very
different contexts, Baudouin's project would work
towards making visible a strong sense of Huntly style;
whilst this might not be a movement as such, his work
shows the ways in which young people in the rural
context create a vibrancy of culture. Part of the
project, therefore, was to illuminate these Huntly
dress codes in order to make young people more
visible in the town and therefore promote their
identity. By simply visualising the day-to-day lives
these young people encounter we can understand
better their want of self-expression. The visibility of
young people's social locations and unique identities
in this case can provide these young people with the
agency they need to better understand the place they
occupy in society and therefore be able to express themselves in new ways.
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2. The Artist and Shadow Curator
Baudouin Mouanda
Baudouin Mouanda was born in 1981 in Brazzaville, the Republic of the Congo where he is
coordinator for the Elili Generation Collective. He started photography in 1993, and began
chronicling Brazzaville life for local papers. He was voted best photographer by the jury of
the Kinshasa Fine Arts Academy and was honoured at the 5th Jeux de la Francophonie in
Niamey, Niger, in 2005.

Baudouin with DA team in his pop up photo studio

Pauline Burmann
Pauline Burmann is based in Amsterdam where she works as an independent curator and
consultant in contemporary African visual art and theory. She has been collaborating with
individual artists and international art institutes, universities and art-academies, media and
museum, and governmental institutions. She is CAN ambassador, an initiative of 'puma
creative'. CAN is a virtual platform with global reach, connecting the creative world within
and outside of Africa, giving visibility to the talents working in contemporary art, film,
architecture, design, and the performing arts. She has been teaching the art history of
contemporary African art and theory in countries such as Senegal, South Africa, Ethiopia
and Sudan. Burmann is Chairperson of the Thami Mnyele Foundation, an artist in residence
programme in Amsterdam, for artists from Africa and the diasporas.
Pauline Burmann was editor and author for several publications such as; The Bigg Crossing
2006 and African culture magazine ZAM. Burmann is currently working on an exhibition in
the SMBA, Stedelijk Museum Bureau Amsterdam on African art. It is central to her work to
create dialogue between Africa and Europe.
Claire Briegel
Claire was our Project intern during Bauouin Mouanda’s time in Huntly. She studied
Criticism, English Literature and Philosophy at Cardiff University and has an excellent
command of French. Her language skills helpe combined with her academic background
and approachable personality Claire was an indispensable asset to the project.
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Project Development
As his Sapeurs imagery, Baudouin's work in Huntly looks
at the everyday lives of young people, and the ambience
created by these affective communities in social spaces. It
was important for Baudouin to gain close access to these
social spaces to understand these young people's stories.
The development of the project, therefore, was closely
alligned with those around him. At the beginning of his
residency, meetings were set up between Baudouin and
various young people in the town to find out their opinions
on youth culture and gain ideas on how they might like to
see the project develop. These meetings also made it
possible for Baudouin to build up a network of young
people and to get 'insider' information about Huntly youth
culture. From talking to these people about their lives, it
quickly became clear that the project would come across
an grey area of youth culture which would be the difficult
teenage years after leaving school before turning 18.
These young people did not have legal access to clubs
and pubs, and therefore have had to create their own
social spaces. It therefore became part of Baudouin's project to work with young people to
provide a social-hub and social platforms for this 'in-between' age group.
Reciprocate Relations: Huntly and Brazzaville
As well as working directly with Huntly youth, the development of Baudouin's project also
involved creating a dialogue between Huntly and Brazzaville. Baudouin's project educated
people in Huntly about contemporary life in Congo-Brazzaville as well as social and political
issues surrounding young people. This created discussion between Baudouin and young
people about the local and global influences on youth culture and the universal issues of
self-expression. This dialogue was also a large part of the project's education and outreach
programme; Baudouin's artist’s talks invited a discussion for local people about the Sapeurs
and what significance this might have on the local community. This relationship also
manifested itself in the final event, where images of the Sapeurs were projected on the
Bogie Disco (Strathbogie Hotel) alongside images taken in Huntly.

The Process
At the beginning of the project, Baudouin took
over the Empty Shop on Bogie Street. This
studio served as a meeting point between
Baudouin and youth and they worked
collaboratively to redecorate and re-situate the
studio as their space. It also allowed passerbys to see the new dynamism of the space
and how its inviting transformation re-signified
the space as public. It also provided the space
for the SWAGGER party and the Pop-up
Photo Studio final event.
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Baudouin created a series of public photo shoots in collaboration with the youth
group he was working with and documented. This created a dialogue in which people began
talking about fashion and its role in youth cultures. In order to increase the readership of the
images amongst young people, the teenagers Baudouin collaborated with set up and
managed Swagger, a Facebook blog. They uploaded their own street photography and used
the Facebook page as a site for discussion and networking among their peers.
SWAGGER Party
Baudouin had developed the idea of redeveloping the Empty Shop into a young person’s
gathering space, installing a presence at the studio offered the project an opportunity to resignify a private space as public and become part of the environment. The Empty Shop was
decorated for the party with the help of a group of teenagers, who also assisted in marketing
the event to their friends via word of mouth and Facebook. The issue of drinking was
discussed and how to provide an alcohol-free party. Teenagers who came into the space
were offered non-alcoholic beverages, food and they provided the music. Around eighty
teenagers came to the party, which began at 9 pm and ended at about 12 am.
Through such collaborations, Baudouin created an opportunity with teenagers to visually
express themselves through fashion, modelling and organising social events. He ensured
that the use of a wider lens created celebratory images of young people and their culture
and worked to create a new visual voice for them.
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4. Events
From SAPE to SWAGGER final event
Saturday 12th March marked the culmination of Baudouin’s residency. The final project was
initially planned for Friday 1st April, but his residency was shortened because his application
for a Visa extension was denied. The event was coordinated in a short time span, and the
team were able to organise events that celebrated his photographs as well as his
collaborations with young people and youth culture. The events themselves were social
insertions, functioning as a bridge between art and social engagement. People approached
these projects as much as social activity as art.
Film Screenings and Hospitality
The final event began at 5pm, with film
screenings of The Importance of Being
Elegant by George Amponsah and Cosima
Spender and The Fighting Spirit by George
Amponsah. The film The Importance of
Being
Elegant
examines
the
cult
phenomenon of SAPE, focusing on a
group of people in Congo-Kinshasa who,
although live in extremely poor, post-war
conditions, dress themselves in Gucci,
Versace, Yohji Yamamoto fashions and
compete for fashionable status. The film
titled The Fighting Spirit documents youth
culture in Ghana, and the dreams and
ambitions of becoming champion boxers to fight against poverty. The films were a means to
introduce aspects of youth culture and approach in creating images of young people, and
was a discussion point for participants. The film screenings were followed by a West-African
dinner comprised of Congolese beef and bean stew, sweet potato, coconut and peanut
stew, mango and peanut salad with rice and bread. Alongisde the hot food, finger food was
also provided for people to enjoy throughout the night in the pop-up photo studio.
Pop-Up 'Huntly-Brazzaville' Photo Studio
Aptly located on the route
towards the Bogie Disco on
Saturday night, the event aimed
to attract young people to 'popin' on their way. The Saturday
night ritual for young people is
something
that
interested
Baudouin a lot during his
residency, so it made sense to
organise the event as an
intervention along this route.
Rather than disturbing the ritual
along the way, this relatively
spontaneous, pop-up event
sought to provide an un-defined
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social space for young people to gather during their normal Saturday night ritual.
Beer was made available for those over 18 and the Deveron Arts team went on to the
streets and into nearby pubs to talk with locals about what was happening at the Empty
Shop and invite people to join us both by word of mouth and by giving out small buisnessstyle cards with details and an image. This more holistic approach to marketing meant
people felt welcome to join us to find out more about what had been happening during
Baudouin's residency. This space also made it possible for the Deveron Arts team to discuss
with locals the meaning and significance of the street projections they would find on the wall
of the Bogie Disco.
For the design and set-up of the studio,
Baudouin wanted to address traditional
Scottish culture with the contemporary as
well as linking Congolese identity, so we
organised the design of the ‘photo studio
stage’ using traditional tartan as a
backdrop and 3 coloured chairs, painted in
the colours of the Congolese flag. People
were invited to come in and sit in front of
this tartan, and their reactions to the stage
and setting were immediate: there was a
great sense of camaraderie, celebration
and modelling, and people used this
information as points of discussion with
the DA team. Whilst this was happening,
Baudouin was able to photograph people and the team developed the photographs on-thespot so that people could take something away from the event. Whilst some of these images
may have been posed, the spontaneity of the event itself meant that the work produced from
the event was of a high artistic quality and able to speak about his residency so far in Huntly
as a whole.
Street Projections
On the final leg of the Saturday night ritual outside the Bogie Disco, a selection of
Baudouin's images showing the ambience, culture and life of people in Brazzaville and
Huntly were projected high on to the wall. As a small intervention into the Saturday night life
ritual of young people in Huntly, these
projections added visual excitement
to the street. These street projections
were not meant to be elevated to an
artistic platform above the everyday
lives of Huntly people, but rather as
an added element to their normal
Saturday night. A soundtrack also
accompanied the projections, aimed
at providing entertainment and
ambience on the street – a facet that
Baudouin felt was missing from
Huntly street life culture. This music
accompaniment also added interest
and welcomed people to stop for a
moment to appreciate the images.
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5. Marketing
Printed Material and Mail/Email Shots
•

3 Email shots (1000 local, national and international recipients from the Deveron Arts
database):
- Information for SAPE Event
- Information for Artist Talk
- Information for History on West Africa Talk

•

Printed posters distributed locally to 30 businesses

•

Facebook invites to 100 local people

•

Printed invite cards distributed to 200 local people

Online Marketing
The project was featured on the following web-sites amongst others:
Facebook
Central Station
Greater Speyside
Hi-Arts
Huntly.net
Aberdeenshire Council
The List
Arts Hub
Art Rabbit
Public Art Scotland (PAR+RS)
Creative Culture Scotland
Deveron Arts

www.facebook.com
www.thisiscentralstation.com
www.greaterspeyside.com
www.hi-arts.co.uk
www.huntly.net
www.aberdeenshire.gov.uk
www.list.co.uk
www.artshub.co.uk
www.artrabbit.co.uk
www.publicartsscotland.com
www.creativeculturescotland.com
www.deveron-arts.com

6. Education and Outreach Programme
Artist’s Talk
Baudouin held his Artist's Talk in the Empty Shop on March 1st at 7.30pm, discussing his
Congo-Brazzaville- based work Les Sequelles de la Guerre (The Aftermath of the War), Hip
Hop et Société and the series SAPE. He also discussed his engagement with the local
community and presented images of local young people.
He gave another talk later during his second visit in July to new members of staff and the
public in the Royal Oak.
Talk on the History of West Africa.
Oxford scholar Prof Jan Georg Deutsch held a talk titled, The History of West Africa at the
Empty Shop on Thursday March 17th at 7:30 pm. The event was very well attended, with
Prof Deutsch discussing the conflicted histories of colonial rule, trade, imperialism and the
effects of European rule on the countries, people and cultures of West Africa.
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Street Photography Workshop
Baudouin held a Street Photography Workshop with local teenagers, engaging them in
learning how to use both digital and film cameras. Teaching them the basics of composition,
lighting, and depth of field, the participants in turn took Baudouin to local youth hang-out
spaces, which he documented with them.
Gordon Schools
Baudouin held a talk about his life and work in Congo-Brazzaville to about 100 students from
the Gordon Schools. Participating 5th and 6th year French and Geography classes, were
able to learn about the culture, people and geography of the Congo, as well as the
photographic work documenting the civil wars, youth culture and identity. This was an
opportunity for the French class to practice their language skills and was translated by Claire
Briegel for the English-speaking students.
Gray’s School of Art / Artist talk, Aberdeen University Visit

On Thursday 28th February, Baudouin presented his work to students at Gray’s School of
Art at 12pm as part of the Gray’s Lunch Time Lecture Series in Aberdeen. The talk was well
attended and Baudouin discussed the three main series of Congo-based work, as well as
discussing his project in Huntly. The talk was introduced by Stefanie Ford and Claire Briegel
who contextualised his work and translated his talk.
The University of Aberdeen Student Visit and Artist Talk
On Friday 4th March, a group of students taking the Visual Culture course under the
guidance of Dr. Janet Stewart at the University of Aberdeen, visited Deveron Arts. Baudouin
held an artist talk in the Empty Shop and discussed the three main series of Congo-based
work, as well as his project in Huntly.
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Attendance Numbers
Events
Artist Talk
History of West Africa Talk by Jan GeorgDeutsch
Street Photography
Swag Party (<18)
SAPE African Dinner and Film Screening
SAPE Event (>18) and Projection
Total Events
Artist Talk/ Life in the Congo
Swagger Street Photography Workshop
Gray’s Artist Talk
Aberdeen University – visual culture
Student Visit/ Talk at Deveron Arts
Total Education
Total

No
1
1

Participants
20
25

Onlookers

4
1
1
1
8
1
1
1
1

100
80
25
60
310
100
10
25
25

100

2
10

160
470

Total
20
25

300

100

200
80
25
260
610
100
10
25
25
160
770

7. Media
A media campaign, engaging Lesley Booth, a visual arts media specialist has been
accompanying the project from the beginning. A campaign strategy targeting all English and
Scottish locations has been proposed.
The following media coverage was secured:
08/03/2011
11/03/2011
12/03/2011
17/03/2011
20/03/2011
6-12/08/2011
19/08/2011

P&J
Huntly Express
P&J
P&J
Scotland on Sunday
The Guardian
Huntly Express

Photographer Links Huntly and Congo
Art Project on Dress Shortened
A taste of Congo on offer at Huntly Event
Oxford Professor to speak on West-Africa
Snappy Dressers
Pic of the Week
Art Summer School Takes A Trick

8. Comments
The following comments are based on discussions had throughout Baudouin’s initial
residency and further developed in the Huntly Art reader.
•

•

•

The initial title of the project SAPE: SWAGGER, elegant people’s elegance based on
the series SAPE from Congo-Brazzaville was considered with hindsight to overlook
the contextual difference of the artist’s work in Huntly, focusing too much on his
previous work.
Because Baudouin’s project came to an end weeks before planned, this meant that
certain aspects of organisation had to be rushed. However, the team worked hard to
develop a highly successful event; rather than relying heavily on marketing, the
spontaneity of this pop-up event seemed to be a more genuine social insertion,
attracting interest from a perhaps previously uninitiated audience.
The issue of participation was reflected upon, questioning the difficulty of
approaching youth culture from an unaffected standpoint. However, because the

Project Report: Baudouin Mouanda: from SAPE to SWAGGER - page 15

artist himself was relatively uninitiated with what ‘youth culture’ might mean
in Huntly, he was able to approach the project in a new and innovative way. The
young people Baudouin was working with often commented that his openness to
their culture shed new light on how they lived their identity – their identity
components were no longer seen as just natural to them, rather they became to
gather meaning as belonging to a particular locality and way of life. In this way, the
project brought new meaning to the town, and meant locals could reflect on what
youth culture meant to them.

9. Reflections/Evaluations – Revisiting Huntly July 2011
Because Baudouin’s request to extend
his stay in the UK was declined by Border
Control he had to leave Huntly around 3
weeks before planned. Despite the
difficulties and pressure in organising his
final event with around 3 days notice, the
event was a great success for everyone
involved and Baudouin was very pleased
with the outcome. However, the rush
towards the end meant that the whole
team felt Baudouin’s residency was not
fully completed and that the community of
Huntly would benefit from his return.
Therefore, in June 2011 Baudouin
returned to Huntly to complete a 2-week
residency in which he would reflect on his
youth culture project and learn more
about the local culture so he would be
able to situate and fully understand his
previous encounters.
Having documented farms and rural life in
Congo, it was now important for Baudouin
to discover the similarities and differences
between
rural
agriculture
in
Aberdeenshire and Congo. Exploring the
local landscape and agricultural life would allow Baudouin to understand more about the
culture he was working in and how young people might be influenced by the living and
working processes going on around them. It was also interesting for Baudouin to uncover
more about the local night life by exploring Aberdeen, the closest big city to Huntly. This is
where a lot of young Huntly go out to on the weekends.
A trip to the Highland Games in Inverness was also organised to discover the vibrant living
traditions of the local area and contemplate how young people relate to them in
contemporary times.
It is only fair to say, that having had Baudouin in Huntly created a lot of interest in particular
among young people. His personality and smile added a lot of colour and happiness to our
place, beside giving us all an opportunity to discuss how we are dressing ourselves and who
for?

10. Exhibition – Gasworks, London July-September 2011
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In June-August 2011 Baudouin also
completed a residency with Gasworks –
an innovative gallery space in London
offering international artists studio and
living space. Baudouin’s exhibition at
Gasworks had been planned before his
residency in Huntly in collaboration with
Deveron Arts, with the aim of providing
the space for Baudouin to show his works
from Congo alongside those taken in
Huntly and London. Baudouin exhibited 6
works from Huntly and Aberdeen in the
exhibition, which sparked many questions
and discussion amongst visitors at the
opening. The exhibition was very well attended and visitors were really interested by the
multifaceted dimensions of his works, especially the reciprocal relationship that had been
built up between Congo-Brazzaville and Huntly.

Opening at Gasworks, July 2011
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11. Publication and Town Collection
At the time of writing this report a publication was in
production which contains:
•
•
•
•

Imagery from Huntly and other work of Baudouin
Mouanda
An interview with Baudouin conducted by Claudia
Zeiske and Claire Briegel
A text by Fashion writer Emma Love
A text by African art curator Kerryn Greenberg

An image of his Huntly series is planned to be hung in the Royal
Oak Pub on Duke Street.
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Appendices:
Baudouin Mouanda’s Artist’s Report
Selected Press Cuttings
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